What follows are two papers written long ago by Susan Bush, presumably for
presentation at some conferences or symposia. They were never published, and
in recent correspondence she wrote me that she had no intention of publishing
them, at least without extensive rewriting. But she wrote that | am welcome to put
them on my website for users to read, as | am doing now. Susan and | were
together again last March at the meeting of the Association for Asian Studies in
Honolulu; she is still well and active, much more so than myself, at age 78 (as |
wrote her, a mere youngster.) As a member of the 1977 Chinese Old Painting
delegation that | headed, she was the one who was always climbing--towers,
rock formations, whatever--and having to be called back down. The two papers
that follow are from old copies that | used to make accessible, over many years,
to my classes on Song painting. Unfortunately, | do not have copies of the old
illustrations to her “Landscape as Subject Matter” article, so readers will have to
imagine them or find them in old books.

James Cahill, October 2011.



On the Status and Literary Training of Twelfth-Century Academy

Landscapists in China Susan Bush

Art works are the primary source material for art-historians, who generally
consider information about an artist's status or artistic education as a neces-
sary background that provides a fuller understanding of the work in context.

This paper will first chart developments in Sung landscape style, - focusing on
twelfth-century Academy landscape; then it will discuss the changes that occurred
in Hui-tsung's Bureau of Painting, analyzing the status of artists and their
literary training. Finally it will touch on the relationship between poetry

and Academy landscape from the late eleventh :through the early thirteenth cen~
turies. These three strands of development will be treated separately, but.

links between them will also be emphasized in the light of the assumption that

they are parallel and interconnected.

Any sequence of slides covering the evolution of Sung landscape painting
will underline the central importance of Academy art by the late eleventh cen-
tury. The high point of the monumental ink landscape tradition comes at the
beginning of Northern Sung with Fan K'uan's "Traveling Among Streams and Moun-
tains" of the early eleventh century. Continuing Five Dynasties practice, Fan
lived in Taoist temples and studied the rugged scenery of mountains like T'ai-
hua. A somewhat later work in his tradition is the "Buddhist Temple in the Hills,"

close to Fan K'uan in the hierarchially centralized mountain peak and the strongly

outlined rock forms textured with "rain drop" or "sesame seed" strokes. By 1072,

in Kuo Hsi's "Early Spring," an interrupted S-curved range, a side pocket of level
distance recession, a convincing effect of atmosphere and dramatic shading all
combine to energize Kuo's new type of seasonal landscape in which the viewer's

Kuo Hsi was a court artist, a chih-hou or Artist-in-

eye roams without limits.
In the next genera-

Waitingrih the yYll-shu yllan or Imperial Bureau of Calligraphy.
tion, fantastic monumental peaks give way to recognizable scenery where ground
planes extend to distant hills and atmospheric perspective is highly evolved.
This styleiappears to have been developed by members of the imperiql family ,such

as Wang Shen and Chao Ling-jang. It appears in the opening and conclusion of

the Cleveland handscroll "Streams and Mountains Without End," which was probably
painted by a court landscapist in the 1100s.

Towards the end of Northern Sung, in Li T'ang's "Whispering Pines in the
Gorges" of 1124, Academy landscape sought inspiration in earlier models like

Fan K'uan's monumental cliffs or the T'ang "blue-and-green" style of needle-

sharp peaks as known in "Ming-huang's Journey to Shu." At the same time, as

James Cahill has argued, a new realism is evident in the more naturally scaled
scenery and the depiction of rock masses, where three-dimensionality is sug-




gested by diagonal positioning and relatively consistent shading or coloring
while surface texture is indicated by the small axe-chip stroke. Li T'ang was
a tai-chao or Painter-in-Attendance in the Han-lin T'u-hua chil or court Bureau
of Painting under Hui—_tsung (r. 1101=1126) and later after 1138 under Kao-tsung

(r. 1127-1162). It is the Li T'ang tradition that dominates early Southern sSung

Academy landscape as can be seen in a well-known round fan by a follower of Li
and in a rectangular album leaf by Yen Tz'u-yll of the next generation, a Painter-
in-Waiting in the court Bureau of Painting in the 1160s. In both works, the -
green coloring and the rock, tree and cloud motifs are obviously derived from
The small-scale treatment and the diagonal compositions indicate a

Li T'ang.
In the succeeding generation the most influential artist was Ma

new approach.

Ylan, whose one-corner compositions were tied together by echoing forms in a man-

ner that stressed surface design. In his works, Li T'ang motifs were abbreviated

to bare essentials through the use of wiry outlines, large axe—chip strokes, and

graded washes .and light coloring. Ma's minimal yet atmospheric style was of

course further developed by a slightly later contemporary Hsia Kuei, and both
artists served as Painters-in-Attendance in the court Bureau of Painting,

Thus Sung landscape evolves from monumental to small-scale works and the
developing Northern Sung concern for realistic effects in composition, atmosphere,
and rock surfaces seems to be gradually eroded by the Southern Sung Academy focus

on telling details. Usually art historians simply describe these shifts as a

kind of self-propelled organic development. The geographical move of the capital

from the region of K'ai-feng to that of Hangchow is noted as background, and the
potential influence of the misty landscape of the West Lake is minimized if it:.is
mentioned. However, in the aftermath of trips to mainland China, teachers now
tend to include tourist slides of Hangchow in their lectures, thus forcibly im-
Pressing on their students the potential effect of the site on Southern Sung

landscapists. And if the slides themselves are in a Ma Yilan mode, there also

remains the question of whether Hangchow garden art influenced Ma's type of bent-

wire branches or vice-versa. Are there other kinds of factors, political, reli-

gious, or social, that should be taken into account in connection with his art?
For Ming critics, Ma's "one-croner" designs which featured floating remnants

of land were reminiscent of the partial control of Chinese territory under the
Hence such compositions were not appropriate models for

weakened Southern Sung.
So far, and no doubt rightly, modern Western art his-

Ming court landscapists.
torians have not taken this politicalinterpretation of Southern Sung Academy art

seriously. There is also the question of possible Ch'an Buddhist influence in

the encroaching mist or void in Ma style works, particularly those collected in




Japan. Still Ch'an references seem far more in evidence in works given to

literati or monk painters such as Mi Yu-jen or Yl-chien. On the level of social

context, the current scholarly climate is probably quite favorable for investi-
gations of court patronage and its possible influence on subject matter, format,
and medium. For example, there are the questions of why so many Ma-Hsia style
landscapes were painted on round fans, and for whom were they intended, and how
such compositions were designed in conjunction with poetic inscriptions or titles.
On a more general level, one might ask whether there were any social factors in

later Northern or early Southern Sung of relevance to the evolution of the

"lyrical" Ma-Hsia landscapes. "Lyrical" is Sherman Lee's label for this style

of abbreviated rendering of minimal forms veiled in atmosphere. Since the Ma-Hsia
style is suitable for poetic illustrations and is often accompanied by inscrip-
tions, it certainly seems appropriate to term it "lyrical." Again, in a broader

perspective, this definition might raise the question of potential influence

from literati art and theory. It is certainly true that to some extent Academy

painters must have stemmed from the same culture and shared the same values as

scholar artists and critics like Su shih. Still certain distinctions should also

be indicated. Hence it is necessary to summarize briefly what is known of the
social status of artists in the so-called "Academy of Painting" in Sung times,

and to look at the available evidence for the links between poetry or literature

and Academy landscape in Northern Sung. It is precisely the "lyrical" quality

of the Ma-Hsia style that poses questions for interpretation and suggests the
need for an historical overview of background factors.

There are several different kinds of source material available for this
investigation. The first, of long-standing use, is contemporary art historical

records: that is, the passages on Hui-tsung and the court Bureau of Painting

in Teng Ch'un's Hua-chi of 1167, as well as a few descriptions in literary col-

lections and later series of biographies of painters. The second type consists

of Sung government documents such as memorials submitted to emperors as recorded
in the Sung hui-yao, a loose compilation first made widely available in 1937.
Certain key documents relating to the Sung Bureau of Painting and Hui-tsung's
School of Painting have been transcribed in the appendix.. to a recent anthology

by Ch'en Kao-hua, and are thus more likely to be used in the future. A third
category is information given in signatures or seals on contemporary paintings
or works purporting to be of Sung date. Art historians are iri€lined to deal

with this material, but it often raises questions of authenticity. Secondary

sources include introductions to Hui-tsung's Academy and School of Painting in




English by Tseng Yu-ho Ecke and Wai-kam Ho as well as several articles in Chinese

and Japanese where information was often presented in charts that could be com-

pared with profit (see bibliography and appendix below). For example, an article

in Mei-shu yen-chiu of 1982 by Ling Hu-piao summarizes the known facts about Sung
However, on

Academy painters in short space and simplified characters (Fig. 1).
the minus side, Ling's criteria for inclusion in the so-called "Painting Academy"
seem too broad, and he does not make distinctions about problematic artists such
as Kuo Hsi and Han Cho, whose affiliations were mainly with the court Bureau of
Calligraphy. (Parenthetically the term "Acédemy of Painting" as used hereafter
in this paper refers to the Sung court Bureau of Painting.)

The most sophisticated of these articles and the chief source for a long-
range perspective on the status of court artists is Shimada Hidemasa's essay,

"On Hui-tsung's School of Painting," in the festschrift for his professor,

Suzuki Kei, who had written an introductory article on the topic. It seems that

in accordance with T'ang and Five Dynasties usage, certain early Sung calligraphers

and painters held the title-han-lin tai-chao indicating a duty assignment.as a
specialist in the arts in personal attendance on the emperor. The early Sung
Han-lin ytlan, or Court of Han-lin (Attendants) was initially staffed with dif-
ferent types of specialists such as astrologers, calligraphers, painters, and
physicians. In 977 the y#i-shu yllan, or Imperial Bureau of Calligraphy, was
established in a separate location, and seven master calligraphers with the title
of han-lin tai-chao concurrently held the post of chih-hou in this bureau. They
were also granted the privilege of wearing the dark red silk robes of grade five
civil officials along with the silver embroidered pouch for the fish ornament
worn hanging from the belt, and received quite high ranking titular offices or
salary office titles, although these may have been without extra benefits. A
decreee of 1017 indicates that after ten years of service in a bureau post, cal-
ligraphers became part of the regular official hierarchy. The T'u-hua wilan, or
Bureau of Painting, was set up as an off-shoot of the Bureau of Calligraphy in

984, and formally organized with four positions for paiﬁters (tai-chao, i-hslleh,
chih-hou, and hstleh-sheng, the latter students without official standing). Some
early Sung painters were granted honors but they did not receive as high titles

as the calligraphers. (For this information presented chronologically'in charts,
see Figs, 2,3.) According to Shimada's chart ranking early Sung Han-lin technicians
as indicated by the reforms of the early 1080s (Fig. 4), the painter Huang Ch‘ﬂan's
honorary position is only in the Upper 8p group and his son Huang Chil-ts'ai's
title is equivalent to Lower 8b. For the most part, the higher ranks are filled
with calligraphers. The bureaus were moved several times in this period and the




Bureau of painting was eventually located outside one of the palace gates pos-

sibly in conjunction with other workshops. By the end of the tenth century limita-

tions began to be placed on the careers of technical specialists, a trend that

intensified in the 1020s under Jen—téung (r. 1022-1063). In 996 technicians were

placed in the secondary category of capital officials rather than court officials;
by 1013 they could not wear the fish pouch if granted dark red or purple robes;
in 1022 they were restricted from changing specializations by lateral movement
within the bureaucracy; and by 1028 a specialist in a Han-lin Bureau who held a
position in the regular bureaucracy could only be granted a military title.

According to Shimada at the end of the reign of Shen-tsung (r. 1067-1085)

in 1082 or 1085, the bureaus of calligraphy and painting were reintegrated into

the Han-lin y#an in the palace under eunuch control. Their names were then chang-

ed to the Han-lin shu-i chil and the Han-lin t'u-hua chil.
move of the Bureau of Painting back into the palace, the status of technical of-
ficials like painters continued to be low in comparison with civil officials.

Note that it was during this time that literati critics expressed their influ-
Under Hui-tsung (r. 1101-1126) the situ-

However, despite the

ential opinions on professionals' art.
ation changed with the establishment of the so-called "four institutes" (the pro-

fessional schools of medicine, mathematics, calligraphy and painting) as part of
the state educational system in accordance with the Referm Party's educational
program. Thé School of Medicine was founded in 1103 to recruit students of high
caliber who would eventually serve as officials, and the other institutes were
established in the following year to promote a competitive excellence in various

arts. In the edict of 1104, the justification for the founding of a School of

Calligraphy was that calligraphy is wen, or literature; as for the School of

Painting (Hua hslleh), again considered as an offshoot, the idea stressed was

that painting is basically calligraphy. At these state schools commoners were

admitted as well as students of scholar-class ancestry, and the course of train-
ing in the school system, where one progressed through three levels after succes-
sive testing, was supposed to produce potentiallofficials with a competency équi—
valent to those selected through the civil service examinations.

The rise and fall of the four institutes was closely .linked to the fortunes
of the minister Ts'ai Ching and the Reform Party, as has been discussed by Thomas

H. C. Lee (see Fig. 5b). When all institutes were abolished in 1106, the schools

of calligraphy and painting were incorporated into the National University (Kuo-
tzu chien) and their regulations were published. By 1107, literacy tests were

administered to student candidates, and those in the School of painting, initially

thirty students, were divided into two classes, those of scholarly background



two types of students were separately housed and studied

In general, the School of Painting's curriculum was
It included a study of the etymo-

a different curriculum.
modeled on that of the School of Calligraphy.
logy of characters and different script types in early dictionaries such as
the Erh va. While scholars were responsible for two major Confucian classics

(the Analects and Mencius) commoners were tested on over thirty characters each
On another day both types of students were briefly

As part of the testing process,

from three minor classics.

tested on the practical aspects of painting.
illustrations of poetic couplets were judged by their evidence of literary semsi-

bility. Only half of the candidates or less passed the tests that promoted

students from the lowest level of studies. (According to the Sung shih version ,

the distinction between students of scholarly background and commoners occurred

on admission to the School of Painting. Class distinctions of this sort are only

mentioned in connection with the School of Painting, and with the temporarily re-

constituted School of Calligraphy under a different title in the last years of

Northern Sung, a fact omitted from lLee's chart: Fig. 5b.) Reestablished in 1107,

the institutes were again abolished in 1110 and reabsorbed into the respective

court bureaus of medicine, mathematics, calligraphy and painting. However, the

- first two institutes were restored from 1113 to 1120, and only the School of
Painting was not reestablished again in the state educational system.

A .fairly clear picture of the institutional line-up of the state system is
given in Chart VI. of Betty Ecke's dissertation on "BEmperor Hui Tsung: the
Artist" (see Fig. 6a; cf. Fig. 5a). She places the Bmperor at the top of a
chain of command and has all the Schools (or Colleges) under the Kuo-tzu chien
The Hem-lin Bureau of Aca-

as was the case for Painting and Calligraphy by 1106.
The

demicians, the pick of the civil officials, is quite separate (cf. Fig. 5a).
schools of calligraphy, painting, Tz'u poetry studies and Tao studies, which are
all presented on one line, promoted subjects that directly reflected Hui-tsung's

aesthetic and religious interests, and none of these schools continued to be part

of the state educational system after Hui-tsung's death. EFEcke's Chart VII (Fig.

6b) places the Bureaus (or Courts) of Painting and Calligraphy under eunuch con-

trol in the Nei-shih sheng as was the situation after 1095 or 1082 according to

Shimada, and links these bureaus to the state institutes that they absorbed

after 1110. There is no indication what course of training was followed at the

court Bureau of Painting, but it seems likeli/ that some of the practices of the
School of Painting were carried on there after 1110. Li T'ang is said to have
been tested for promotion in the court bureau through illustrating the concept
This type of testing had been introduced in the School of

of a poetic couplet.
Some of the

Painting when Sung Tzu-fang was Dean (or Professosr) around 1106.



students from the School of Painting who entered the court bureau may have been
allowed to continue their literary studies. Moreover, Ch'en Yao-ch'en , a chin-
shih degree graduate of 1119, served as a hua-hsleh-cheng, or Disciplinarian of

Painting. Although his title is that of an educational official under the Di-

rectorate of Education, he was presumably attached to the court Bureau of Paint-

ing because of the date of his degree. (For this position, see one of the She

Ch'eng charts discussed in the appendix: Fig. 7.)

In Shimada Hidemasa's gpinion, Hui-tsung's chief innovations in the treat— -
ment of artists were the establishment of the School of Painting, where painting
studies were part of the state educational system for a short time; the testing
of an artist's ability to illustrate poetic lines or topics in order to gauge the
same sort of literary sensibility tested in the chin-shih examinations; and the
policy of allowing court artists to study scrolls brought out for their benefit
from the imperial collection. Shimada's concluding argument is that the absorp-
tion of some thirty or forty students from the state School of Painting into the
court Bureau of Painting must have had an impact on the status of court artists
in the last fifteen years of Hui-tsung's reign. Teng Ch'un's account .in the
. Hﬁ—ﬂl_ of 1167 of court painters' status should thus be read in the light of

this background information:

According to the earlier regulations of the present court, none who en-

tered in the arts could wear the fish pouch, although they could wear the

dark red and purple silks [of grades 6 and 4 and above respectively].

After 1110, some members of the Bureaus of Calligraphy and Painting with

official standing (ch'u chih) were allowed to wear the fish pouch as an

exceptional distinction. Further, when the officials-in-attendance (tai-

chao) lined up according to rank, the Bureau of Calligraphy was at the head
with the Bureau of Painting next, while the Bureau of music and all the arti-

sans such as the carvers of chess-pieces or jade were ranked below. More-~

over, in the Bureau of Painting those with student status ( chu-sheng) were
permitted to study, and whenever anyone who was registered [as such] com-
mitted a misdemeanor, he was allowed to merély pay a fine [rather than sub-
mit to corporal punishment]. If the crime was serious, he could appeal to
the Emperor for a decision. In addition, the daily compensation of artisans
in other bureaus was called "food rﬁoney, " whereas only that ot the two Bureaus
[of Calligraphy and Painting]‘ was called "salaries." If one compares the
monetary payments made elsewhere, [ célligraphers and painters] were not
treated like the majority of artisans.(cf. ECIP, pp. 137-138; WSHY ed.)



Shimada underlines the fact that these changes took place after 1110, when

students from the state schools had entered the court bureaus. Note that it

was members with registered student status who were exempt from physical punish-

ment and could simply pay fines instead. This group must surely have included

those of scholarly background in the School of Painting, after 1106 a part of

the National University where students had a privileged status. Members of the

two court bureaus were also granted salaries, as indicated by their military

titles, rather than the wages of artisans.
Were there any long-term effects frm Hui-tsung's educational reforms in
painting throughout the twelfth century? After 1110 some of the curriculum and

testing practices of the state ‘school system may have been available for cer-

tain students in the court Bureau of Painting. Court artists with official stand-

ing do not seem to have risen beyond the standard grade nine under Hui-tsung, nor
is there any record of a painter allowed to wear the fish pouch ornament with

official robes. However, under Kao-tsung in early Southern Sung, two artists

w:j.th the position of tai-chao were granted civil titles with the rank of 8b. At
the same time, senior members of the Bureau of Painting began to receive the
These points

distinction of wearing the gold belt as a mark of official status.
are effectively underlined in charts on the Sung painting academy by Ling Hu-

piao and She Ch'eng (Figs. 7-10). The best-known twelfth-century tai-chao,

such as Li T'ang, Li Ti, and Li An-chung received the military title of ch'eng-

chung-lang (grade 9a). In all but two cases, the recorded titles rank 9a or b.

The two exceptions are those of Li Tsung-hsiin and Yen Chung, both tai-chao under
Hui-tsung who were reappointed under Kao-tsung with civil titles of cheng-chih-

lang (grade 8b). It is of interest that another civil title , that of cheng-wu-

lang ranked grade 9a or b was awarded to court artists of specific families under
Yen Chung's son, Yen Tz'u-ylY, and Ma Yllan's uncle

Kao-tsung and Hsiao-tsung:
The lowest civil title of grade %b

and father, Ma Kung-hsien and Ma Shih-jung.
wasgwarded to another of Yen Chung's sons, Yen Tz'u-p'ing, as well as to Chu

Jui, a landscapist who followed Wang Wei, and Hsiao Chao, the former bandit and

eventual son-in-law of Li T'ang. It is significant that both civil and military

titles were granted to court painters under Kao-tsung and Hsiao-tsung yp through
the 1160s. Such distinctions may stem from the two classes of Students in-the
School of Painting, those of scholarly background and- commoners, and from the

separate course of study pursued by registered students in the court Bureau of

Painting after 1110. Of prime importance here is the fact that civil titles

were given to key figures in the transition between the late Northern Sung land-
scape style of Li T'ang and the Southern Sung Academy landscape tradition of Ma



vHan and Hsia Kuei. Is it possible:that intermediary Li T'ang followers such
as Hsiao Chao and the five members of the influential Yen and Ma families were
considered to be painters of scholarly background with a high level of literacy?
Could that have been the reason for awarding them these civil titles as opposed
to the military titles decreed for technical specialists? If so, the "lyrical"
aspect of the Ma landscape style, its minimalism, its focus on a few specific
objects and its explicit links with poetry, may have had a distant origin in
the stress on literary learning and poetic illustration in the curriculum for
artists in Hui-tsung's short-lived School of Painting.

To support this argument, one must survey briefly the extant evidence for
the relation between painting and literature, or poetry in particular in Sung

court landscape. As noted sbove, Kuo Hsi, shen-tsung's favorite landscapist,

was attached as a chih-hou to the Imperial Bureau of Calligraphy, where he
(At this time, in the late 1060s and

could paint in the emperor's presence.
Kuo Hsi,

the 1070s, the Bureau of Painting was located outside the palace.
said to have studied Taoist texts and traveled widely when young, was certainly

literate, and Shen-tsung thought it appropriate for Kuo, whose son was study-

ing for the examinations, to paint a screen for the Jade Hall, or Scholar's

Pavilion, of the Han-lin Academy. It is hard to gauge :the extent of Kuo Hsi's

literacy, since this son, Kuo Ssu, who became a civil official, edited the
Lin-ch'llan kao-chih, or Lofty Message of Forests and Streams, in 1117. However,
at- the end of the second section on "The Meaning of Painting” (hua i), Kud Ssu
included a selection of poetic couplets and poems selected for pictorial inspira-
The Ssu-k'u ch'tlan-shu manuscript version of the text recently published

tion.
by the National Palace Museum in Taipei, clearly indicates that the first nine

selections were those of Kuo Hsi and that seven other selections were Kuo Ssu's
later additions (Figs. 11, 12). The identified poets range in date from Wang
Wei (701-761) to Wang An-shih (1021-1086), éhd the latter was presumably included
by Kuo Hsi as the influential minister of the period associated with the Reform
Party. The first of Kuo Hsi's selections are four camplete poems on seasonal
themes, spring, summer, autumn} and presumably winter, the last represented by

a poem on a retired official fishing in southern waters. This choice may be
indicative of Kuo Hsi's optimistic nature, and the theme of traﬁeling and vigor-
ous activity is stressed in other couplets,Jnotably in the concluding selection
by Wei Yeh (960-1019). Kuo Ssu's seven additions seéﬁ'to reflect the atmospheric
concerns of the turn of the century, evoking effects of fog and rain or light
and shade or far-reaching distance, and conveying a more somber, static mood of
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loneliness. 1In their wéy, these choices suggest the energetic dynamism of

Kuo Hsi's "Early Spring" of 1072 with its endless routes to travel, and the
uninhabited reaches and misty distances of the early twelfth century that open

and conclude "Streams and Mountains Without End."

In 1124 when combining a knowledge of nature with the study of specific

earlier models in "Whispering Pines in the Gorges," Li T'ang might almost have

been following the advice given by Han Cho in his compilation on landscape,

the shan-shui ch'un-ch'llan chi of 1121. Han Cho, from a scholarly family, held

a position in the Bureau of Calligraphy in Hui-tsung's reign, and Han's text
The

seems more "academic" than Kuo Hsi's, where nature was the primary model.
earliest landscape texts included a list of mountain formations, but Han's moun-
tain types are defined as in the Ehr-ya, one of the early Chinese dictionaries
studied in the curriculum of the schools of calligraphy and painting. Could this
sort of literary education that stressed the memorizing of dictionary definitions
have helped to condition painters to focus on type forms in landscape? Might
they then combine an assortment of these forms in their compositions, just as Li
T'ang blended the needle peaks of the "blue-and_—green" style with the monochro-
matic cliff faces of Fan K'uan? These questions must remain on the level of sug-
gestions here. However, extant descriptions of the testing of painters by set
poetic themes do provide evidence of a special kind of literary conceptualization
prized in early twelfth-century court painting. Here is a passage from Teng
Ch'un's Hua—chi in a section on Hui-tsung and the School of Painting:

"Deserted waters, without
From the second

One of the topics set for the examination was:
men crossing;/An empty boat, horizontal the whole day."
best man on down, most attached an empty boat to the side of a bank, with
perhaps a perching heron on the edge of the deck, or settling crows on top
of the mat-roof. But the best candidate did nothing of this sort. He paint-
ed a boatman lying at the stern of the boat with a single flute placed "hori-
zontally." His interpretation (i) was that it did not mean "without a boat-
man," just "without travelers." Therefore he showed the boatman in a state
of total relaxation. Another topic was: "Mounf:aips in confusion, hiding
an ancient monastery." The wimner painted barren mountains that filled the
scroll with a Buddhist flag pole sticking out above to indicate the concept
of "hiding." The rest of the men revealed the top'of a pagoda or the eaves
of a roof, and there were those who showed temple hall 6t shrine, in which

case there was no longer any idea of "hiding." (HC1 ; ECTP, p. 135)
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Similarly,in the 1110s Li T'ang is said to have been examined for promotion in
the court Bureau of Painting on the line, "A wine shop by a bridge surrounded by
bamboo," and to have come out in first place by painting a wine shop flag stick-
ing out of a bamboo grove near a bridge, hence evoking the "enclosed" quality of
the topic. Such examples indicate that artists were praised for painting the
concepts implied in particular words in single lines. The literary sensibility
developed in these tests involved a close reading of the poetic topics and the
depiction of telling details. ' ‘

As for Li T'ang's own poetry, one verse survives; it is a straightforward

professional complaint written in Hangchow when he was without imperial patronage

and forced to do popular paintings. In Ellen Laing's translation, it reads:

A misty village in the clouds, a landspit in the rain.

Looking at it, it seems easy, but painting it is difficult.

I already know that such scenes will not attract the eyes of today's people.

Most buy cosmetics and paint peonies.

After Li T'ang was recommended to Kao-tsung's Bureau of Painting in the early
Southern Sung period, this refined, poetic subject matter became the staple of
. Sung Academy landscape style as seen in the signed album leaf by Yen Tz'u-yHl or
in later work attributed to Hsia Kuei. This brief survey of the relationship
between poetry and Academy landscape from the time of Kuo Hsi to that of Li T'ang
shows that there was a progressive narrowing of scope and increasing focus on de-
tails that may point towards the minimalism of the "lyrical" landscape tradition.
There is no doubt that Li T'ang was a dominant influence on twelfth-century court
landscape, and he had been trained to interpret poetic topics and appreciate
mist-filled scenery. A study of Li T'ang's literary background underlines the
potential significance in the fact that his prominent followers,. Hsiao Chao .and
members of the Yen and Ma clans, were all awarded civil titles, presumably be-
cause of a relatively high level of literacy and some kind of scholarly background.
Thus the so-called "lyrical" style of thé Southern Sung Academy would seem to
have been the product of artis ts with literary sensibility, granted the highest
status available to court painters.

However, despite their titles and honors, these artists only reached the
lowest official ranks far below those of the high civil officials (see appendix).
Moreover » they produced their art for the emperor or members of his family in the
role of imperial servants, rather than doing paintings as gifts for friends or
potential equals as was the practice in scholars' art of Northern Sung. Here con- .
crete evidence of inscriptions on paintings can provide a useful perspective on
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the relatively low status of court artists. Although Li T'ang wrote poetry,

when he inscribed a painting done at court, he limited himself. like Kuo Hsi to
the date, title and signature. Court artists did not write their own poems on
their works, as did certain well-known scholar-officials or members of the im-

perial family, men who also began to write poetic titles on their landscapes.
As Deborah Muller has pointed oqt,.Li Kung-1lin in the 1080s accompanied his fare-

well poem for a fellow official posted to the provinces with an innovative fare-

well painting. As the BEmperor, Hui-tsung was important enough to add explana-

tory inscription and poetry to his painting, as on the large-scale album leaf

of the "Five-Colored Parakeet," the auspicious visitor from the south that landed

in the imperial gardens when Hui-tsung was entertaining his brothers. As for the

practice of writing poetic titles on landscapes, the primary influence seems to

have again come from the scholars although it was carried on later by members of

As Alfreda Murck has noted, in the 1070s the retired

the Sung imperial family.
'a set

official Sung Ti painted the "Eight Views of the Hsiao and Hsiang Rivers,'

of dark, misty landscapes eventually inscribed with poetic titles. Inspired by

this set, Hui-tsung seems to have composed his own versions of the "Eight views"

with titles, and this theme generated a great deal of poetry and painting in the

twelfth and thirteenth centuries. Several works in the Ma-Hsia tradition have

poetic titles or poems inscribed on them by members of the imperial family such

as the Empress Yang or Yang Mei-tzu (1162-1233). Among them are works given to

Ma Lin, Ma Ylan's son, such as the well-known album leaf "Fragrant Spring, Clear-
ing After Rain" in Taipei or the plum-blossom painting entitled "Layer on Layer
of Icy Thin Silk" in Peking. Despite the striking details and poetic sensibility

found in these works, one might argue that the artist was essentially collabora-

ting on demand with the imperial calligrapher. Could this have affected the com~

position of such paintings? Were certain Ma-Hsi one-cornered designs deliber-

ately left empty to one side to allow room for a member of the imperial family
to inscribe them for a recipient? This suggestion may seem irreverent to those
who look for Ch'an "emptiness" in such works, but it is not made facetiously.
,In my opinion, a consideration of all types of links between poetry and paint-
ing in the setting of the court Bureau of Painting is central to an understand-

ing both of Southern Sung Academy artists' status and of their "lyrical” style.

'
N
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'chih-xing is not in contemporary lists of Bureau of Painting positions.

Addendum: Charts

A convenient guide to positions and salary titles plus salaries of
painters in late Northern and early Southern Sung is provided by charts in
She Ch'eng's article on the orgenization of the Northern Sung "Painting Academy."

In one chart he lines up under official grades respective civil titles, military

titles, "Painting Academy" positions and eunuch titles. The positions listed

to the left are in the court Bureau of Painting. In my opinion, chih-ying, placed

farthest to the left, is not a position but rather an informal title when applied
to Ts'ui Po (Soper, Kuo Jo-hsli's Experiences, p. 66) and a misprint for. chih~hou

in T'u-hui pao-chien (ISTP ed., p. 57; cf. TSHCJMIT, p. 43: T'ien I-min), since
Then

come the posts of educational officials attached to the School of Painting (S),
or in one case of Ch'en Yao-ch'en possibly attached to the Bureau of Painting (4)

("Academy") after 1119. The highest educational post under the Directorate of

Education listed here is po-shih, Dean or Professor, in grade 8a. It was held

by civil officials with chin-shih degrees such as Mi Fu (who had a civil title
of grade 7b, hence his position was prefixed by hsing, "acting as¥: see Shimada, .
PP. 131-132). Mi Fu's merit title (grade 6b) and privilege of wearing dark red

silk robes plus the silvered fish pouch orname ﬁ%nd&éa%g) honors far higher than

those granted to officials in the Bureau of Painting. The last two posts to the

right in the chart are administrative positions connected with the Bureau of Paint-
ing, and the equivalent grade ranks of 7a and 7b have been estimated by She. The
highest post, that of kou-tang-kuan or Manager, was presumably held by a eunuch

in the Directorate of Inner Palaces Services from the time that the T'u-hua-chil

had been reintegrated into the Han-lin-yilan (1082 or 1095). As for fu-shih, Vice-

Commissioner or Vice-Director, this was a position held as a commission (under

that of shih, Commissioner or Director) in the early Sung I-kuan-yllan, or Bureau

of Medicine, where it was a duty assignment giver to a regular official. In the

Iate twelfth century, Li Ti is recorded in THPC as having been a fu-shih at the

Southern Sung court Bureau of Painting. Still, Li Ti is also said to have held

the appropriate military title for a tai-chao in the Bureau, that of ch'eng-chung-

lang (grade 9a, after 5 years in the post of tai-chao), a title held by such con-

temporaries as Li T'ang, Liu Tsung-ku and Li An-chung. If Li Ti did serve as fu-shih

there is no:indication that he received a higher rank than 9a. As for the military

title of wu-ching-lang equivalent to grade 7b, She assumes that it was held by the

tai-chao Li An-chung. The evidence for this is a fan painting of "Shrike and Bam-

boo" in the National Palace Museum that is signed with this title and Li An-chung's

name. Questions of authenticity arise here, particularly since the signature is

obtrusively placed and unusual for the period."‘ Moreover, as mentioned above, Li
An-chung is recorded as having received therstandard ch'eng-chung-lang title

Matdls L2 Touwa i Vo “Tale .l on €' 2 - . < Ld. A4 ¢ ctud __

M o= e 4o



Addendum (Continued)

(THPC, p. 57). Thus it is doubtful that he ever held the title of wu-ching-lang.

This point can be underlined statistically by comparing She's charts to those

of Ling, mentioned first of all. There one should note the well-known twelfth-centur;

tai-chao from Li T'ang on who were granted the military title of ch'eng-chung-lang.
In all. but two

The

The lowest military title of grade 9b was granted to Su Han-ch'en.
cases, the recorded titles both military and civil are in grades 9a and 9b.
two exceptions are Li Tsung-hslin and Yen Chung, both %ai-chao in the court Bureau
of Painting under Hui-tsung and later under Kao-tsung (although initially-in.late -
Northern Sung Yen mayvnot- have; 'been:i,attached to the court bureau: note biography).
These two men received the civil title of cheng—chih—la.ng ( grade 8‘0)’.e Another

civil title, that of cheng-wu-lang evidently ranked 9a or 9b, was awarded to

several court artists of Kao-tsung and Hsiao-tsung's reigns, such as Yen Chung's
son, Yen Tz'u-yil, and Ma-Yllan's uncle and father, Ma Kung-hsien and Ma Shih-jung.
The lowest civil title of grade 9b was awarded to another of Yen Chung's sons,

Yen Tz'u-p'ing, as well as to Chu Jui, who followed Wang Wei in landscape, and to

Hsiao Chao, the former bandit*and eventual son-in-law of Li T'ang. A majority of

the artists granted titles were also given the privilege of wearing the gold belt

or girdle as a mark of official status. It is significant that both civil and mili-

tary titles were granted to court painters in Kao-tsung and Hsiao-tsung's reigns
(none seem to be recorded for later than the 1160s). " Such distictions might have
originated in the two classes of students in the School of Pa.ih‘ting, those of scho-
lary background and commoners, and the separate course of study pursued by registered
students in the court Bureau of Painting in the last fifteen years of Hui-tsung's
reign. In any case, She and Ling's charts make it easy to spot distinctions of this
sort and to analyze them statistically. (Other examples to be noted here in passifigs
.recordti as reeeivihg-the military tiile of ch'eng-hslin-lang *a
9a but is not the standard title granted to tai-chao in the

Han may have remained associated with the Bureau of Calligraphy.

are that Han Cho is
that ranks as grade

Bureau of Painting:
Also Ma Ho-chih's récerded civil position of Vice-Director of the Board of Works is

a grade 3b position, far too high for him to have been a member of the Sung court

Bureau of Painting.)
* And thus held the equivalent of Huang Chlt-ts'ai's rank in early sSung.
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Addendum (Continued)

She's second' chart is of course primarily o&f:interest:becamse.it:indicates

the salaries associated with certain titles and positions. Since he includes com-

modities and extra benefits in his calculations, his salary totals are presumably
more believable than those of Shimada Hidemasa, who merely cites the basic salary
in cash. TIn She's second chart, civil titles (C) and military titles (M) are

side by side in the line-up, and it is evident that civil titles usually had higher
Again, the wu-ching-lang title is suspect, and there

benefits than military ones.
fu-shih said to have been held by Li Ti in

is no reason to link it to the post of

the late twelfth century.

It is noteworthy that none of the
charts are recorded for contemporary Chinlcourt painters of the later twelfth and
early thirteenth centuries, nor were Chin artistsvnoted as. having been privileged
Thus there seem to have been no attempts to

positions and titles listed in She and Ling's

to wear court robes and golden belts.

treat Chin painting specialists as officilals.
followed T'ang models in the organization of painters at court, basically attaching

artists to separate institutidns as needed. As a final perspective, the Chin example

The Chin may to some extent have

'may serve to indicate that court*painters did have a relatively high status, all

things considered, undér Hui-tsung ani even more so under his earty Southern Sung

' successors.
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CHART 1!
The System of Schools in the Sung 23
The various private Court schools (Kung-hsii -
— Court _____{ _ s (Kung-hsiieh) (960-1108)
The School of Imperial Relatives (Tsung-hsiieh) (1127-1278)
Burea of Calli- ( ,?) School of Calligraphy (Shu-hsiieh)
graphy and Painting )
| The Han-lin - School of Painting (Hua-hsiieh) -
Academy
The Central Bureau of Historiography School of Mathematics (Suan-hsiieh)
Government
— The Kuo-tzu School
|- The School of Law (Lii-hsiieh)
The Quter-Hall The K'ai-feng
: (the Pi-yung Elementary
The D -
— CEd irectotate , School, 1102—1121)  School
of Education _The Imperial University
(T'ai-hstieh) [ The Inner-Hall
The Upper-Hall
Prefectural Prefectural
. ™ Schools - Elementary
| _Educational Schools
Intendants c
|_Subprefectural ounty
Schools Elementary
Schools
W\"%Rﬁdm ~
P s b
i CHART 2 'é
Special Training Schools in Early Twelfth-century China
N Month Major political Schools of
ear events Medicine Mathematics Painting Calligraphy
1100 anti-reformers in power
1102 7 Ts'ai Ching in power
1103 9 established
1104 established established established
1106 2 anti-reform i
4 abolished abolished abolished abolished
11 restored
1107 1 Ts'ai Ching in power restored
3 restored restored
1109 6 anti-reform
1110 3 abolished abolished abolished abolished
1112 5 Ts'ai Ching in power .
1113 3 restored
4 restored
1120 6 anti-reform 7
7 abolished abolished (’ p
1124 12 Ts'ai Ching in power '
Source: See notes 4, 33, 53, 70, 71 and 82. See also HCPSP, 22/11a, 24/6a-Ta, 26/7ab, 26/22b, 27/3a, 27/4b, 29/7a, 32/2b,

32/3b—4a,41/10ab.
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